
 

T h e  Gu i d i n g  Mo o n ,  2 0 2 3 ,  g l a z e d  s t o n e w a re ,  w i re ,  g r a p h i t e  p e n c i l ,  s t r i n g ,  c e r a m i c  e l e m e n t : 

2 0  x  2 0  1 / 2  x  1  i n . ,  i n s t a l l a t i o n  ( w i t h  d r a w i n g ) :  2 4  x  3 4  x  1  i n . 

T h e  D a n c e  Pa r t y  Mo o n ,  2 0 2 3 ,  g l a z e d  s t o n e w a re ,  2 2  x  2 3  x  1  i n . 

T h e  Sp e l l c a s t i n g  Mo o n ,  2 0 2 3 ,  g l a z e d  s t o n e w a re ,  f o u n d  f e a t h e r,  2 0  x  2 6  x  1  ½  i n .  

T h e  Mo t h s  t o  a  F l a m e  Mo o n ,  2 0 2 3 ,  glazed stoneware, found bone, string, 23 x  25 x  3 in. 

T h e  F l o w e r i n g  Mo o n ,  2 0 2 3 ,  g l a z e d  s t o n e w a re ,  r a w  c l a y,  s t r i n g ,  2 5  x  2 9  x  3  i n . 
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D a u g h t e r,  Yo u  S e e m 
Fo re i g n  To  Me
2 0 2 3
9  m i n  v i d e o
E d .  Me r y l  O ’C o n n o r

l e f t  t o  r i g h t :

Pe r f o r m i n g  t h e  L i g h t  Ac ro s s  t h e  Fu l l  Mo o n ,  1 3 5 l b s ,  2 0 2 3
g l a z e d  s t o n e w a re ,  h a rd w a re
6 4  ¾  x  6 7  x  3  i n .  		

Pe r f o r m i n g  t h e  E c l i p s e  o f  T h re e  B o d i e s ,  1 3 0 l b s  +  1 3 0 l b s ,  2 0 2 3
g l a z e d  s t o n e w a re
9 6  ¾  x  9 7  ¼  x  3  i n . 		

Pe r f o r m i n g  t h e  En e rg y  o f  t h e  Su n  ( Ju ly  2 1 ,  2 0 2 3 ) ,  1 3 5 l b s ,  2 0 2 3
s t o n e w a re  c l a y  a n d  h a rd w a re ;  f i re d  i n  a n  a t m o s p h e r i c  k i l n  f u e l e d  b y  v e g e t a b l e  o i l  a n d 
g l a z e d  w i t h  s o d a  a s h ,  p ro d u c e d  a t  St u d i o  S c a l a ,  S a n t a  Fe ,  N M
6 5  ¾  x  6 1  ½  x  2  i n . 		

Pe r f o r m i n g  Wa t e r  F l o w i n g,  6 0 0 l b s ,  2 0 2 3
g l a z e d  s t o n e w a re ,  h a rd w a re
1 6 2  x  7 3  ½  x  3  i n . 		
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	 S even Sisters  ce lebrates  the  grand opening  of  i t s 
ga l lery  in  Houston’s  h i stor ic  Fourth  Ward on November  4 , 
2023, w ith  Brie  Ruais :  Penumbra .

	 For  her  f i rst  solo  exhibit ion  at  S even Sisters , Ruais 
composes  a  s i te -spec i f ic  insta l lat ion  w ith  the  requis i te  ac tors 
for  an  ecl ipse :  the  sun, the  moon, and the  E arth . In  f ront 
of  Per forming  the  Ec l ipse  o f  Three  Bodies ,  130lbs  + 130lbs , 
2023, surrounded by  a  radia l  arc  of  s tones , the  v iewer  i s 
pos i t ioned a s  the  fourth  body in  the  ca st  of  the  penumbra :  a 
space  of  part ia l  i l luminat ion  between a  perfec t  shadow and 
fu l l  l ight . In  the  undef ined marg ins  between the  sacred  and 
profane  and the  mag ic  of  the  n ight  occurr ing  during  the  day, 
Ruais  engages  w ith  the  wonder, uncerta inty, and phenomena 
that  g round our  dai ly  l ives . 

	 Hav ing  recently  re located  f rom New York City  to 
Santa  Fe, Ruais’ Spring  2023 exhibit ion  at  Night  Gal lery, 
Los  Angeles , h ighl ighted  a  sh i f t  in  the  art i st ’s  gaze  f rom the 
geolog ica l  toward the  ce lest ia l , part icu larly  the  moon. With 
reverence  for  the  moon a s  a  harbinger  of  sea sonal  changes  and 
cu ltura l  s igni f iers , the  art i st  ha s  made  a  ser ies  of  smal ler-
sca le  works  incorporat ing  found objec ts  l ike  feathers , bone, 
and tw igs  into  the i r  int imate  orbits . 

	 In  the  fol low ing  poem, Emi ly  Dickinson’s 
personi f icat ion  of  the  moon sees  Her  through var ious  pha ses , 
but  a lways  hold ing  court  in  the  sky. Through th i s  tender 
descr ipt ion, Brie , too, sees  the  sun a s  the  moon’s  f r iend 
and f la sh l ight ;  the  moon’s  face  peeks  in  and out , waxing 
and waning  and ref lec t ing  an  a lchemica l  range  of  l ight . In 
Pe r forming  Light  Across  a  Ful l  Moon ,  Ruais  worked outs ide, 
under  the  moon’s  watchfu l  eye, to  keenly  convey  i t s  e therea l 
qual i t ies . In  embodying  sunl ight  caress ing  the  lunar  surface, 
Brie  documents  the  pa ssage  of  t ime and prov ides  a  form to 
what  seems absent  or  immater ia l .

The Moon
– Emily Dickinson

The Moon was but a Chin of Gold
A Night or two ago –
And now she turns Her perfect Face
Upon the World below –

Her Forehead is of Amplest Blonde –
Her Cheek – a Beryl hewn –
Her Eye unto the Summer Dew
The l ikest I  have known –

Her Lips of Amber never part –
But what must be the smile
Upon Her Friend she could confer
Were such Her Si lver Wil l  –

And what a privi lege to be
But the remotest Star –
For Certainty She take Her Way
Beside Your Palace Door –

Her Bonnet is the Firmament –
The Universe – Her Shoe –
The Stars – the Trinkets at Her Belt –
Her Dimit ies – of Blue .

	

Ruais’ expansive  and scu lptura l  prac t ice  br idges  E arth–, 
Body–, Performance –, and Video  Art  to  gestura l  abstrac t ion. 
With  a  meditated  inter ior i ty, she  forms the  core  of  her  work 
by  us ing  a  volume of  c lay  equiva lent  to  her  body ’s  weight , 
and enacts  metaphorica l  performances  through strength , 
movement , and intent ion. The  scu lptura l  forces  of  her  work 
of ten  echo env ironmenta l  charac ter i st ics , such a s  weather 
extremes , f i ssures , f rac tures , geolog ica l  formations , and 
the  physica l  boundaries  that  def ine  the  tens ion of  human 
deve lopment  press ing  aga inst  untamed nature. In  Per forming 
Wate r  F lowing ’s  re f lec t ive, deep  blue  g lazes , Brie  leaps  into 
a  new e lement , embodying  currents  a s  they  r ipple  over  rocks 
and nav igate  bends . In  her  movements , Ruais  submits  to 
pha ses  of  change  and fee l ings  that  our  bodies  know before 
our  minds  understand .

	 With  t ime and temperature, mal leable  c lay  i s  f i red 
to  crysta l l ize  the  ephemera l  and f i rm peaks , expose  f i ssures , 
and memoria l ize  hol lows  f rom Ruais’ knuckles , f ingerprints , 
e lbows , and knees . Impress ions  f rom the  energet ic  expansion 
of  her  l imbs  read  l ike  modern petroglyphs , recordings  of 
the  art i st ’s  t ime on E arth . She  embeds  these  works  w ith  a 
pr imal  energ y  f i l led  w ith  c lues  and quest ions  that  re late  to 
pre - cognit ive  understanding, intu it ion , and anc ient  ways  of 
know ing.  

	
	 Brie  Ruais  ( b. 1982, S outhern  Cal i fornia)  l ives  and 
works  in  Santa  Fe, New Mexico. She  rece ived  her  MFA from 
Columbia  Univers i ty ’s  S chool  of  the  Arts  in  2011. Through 
her  immersive  engagement  w ith  c lay, Ruais’s  work  generates 
a  physica l  and sensoria l  exper ience  that  explores  a  new 
dia logue  between the  body and the  earth .

	 Her  work  ha s  been exhibited  at  publ ic  inst i tut ions , 
including  the  Dal la s  Museum of  Art , Dal la s , TX; Pennsylvania 
Academy of  the  Fine  Arts , Phi ladelphia , PA ; Craf t 
Contemporary, Los  Angeles , CA ; The Everson, Syracuse, NY; 
The Anderson Col lec t ion , Stanford  Univers i ty, Stanford , 
CA ; Musée  d ’art  de  Jol ie tte , Jol ie tte , Québec, Canada ;  The 
S outhern  Utah Museum of  Art , Cedar  City, U T; the  K atzen 
Center  at  American  Univers i ty, Wa shington, D C and the 
Museum of  Fine  Arts  Boston. Her  f i rst  inst i tut ional  solo 
exhibit ion , Br ie  Ruai s :  Movement  at  the  Edge  o f  th e  Land , 
opened in  June  2021 at  The  Moody Center  for  the  Arts  at 
Rice  Univers i ty  in  Houston, TX. Awards  and res idenc ies 
include  The Virg in ia  Groot  Foundat ion Grant  (2021) , The 
Pol lock  Kra sner  Foundat ion Grant  (2018) , The  Sharpe 
Walenta s  Studio  Program (2018) , S ocrates  S culpture  Park 
Fel lowship  (2014) , among others . 

	 Ruais’ work  i s  in  the  col lec t ions  of  the  Dal la s 
Museum of  Art , TX; Pennsylvania  Academy of  Art , 
Phi ladelphia , PA ; TD Bank , US ; Matamoros  Art  In 
Emba ss ies  Col lec t ion , Mexico;  the  Pizzut i  Col lec t ion , OH ; 
Rice  Publ ic  Art , Houston, TX, and the  Burger  Col lec t ion 
Hong Kong. She  i s  featured  in  Vitamin C :  New Pe rspec t ives 
in  Contemporary  Ar t ,  C lay  and Ce ramics ,  publ i shed by 
Phaidon (2017) . Most  recently, her  work  ha s  been included 
in  Strange  C lay :  Ce ramics  in  Contemporary  Ar t ,  curated  by 
Dr. C l i ff  L auson, Hayward Gal lery, London, UK , 2022;  Clay 
Pop ,  Je ff rey  Deitch , New York , NY, 2021, and in  solo  shows 
at  Albertz  Benda  Gal lery, New York , NY, Night  Gal lery, Los 
Angeles , CA , and Cooper  Cole, Toronto, w ith  rev iews  in  Art 
Forum, ArtNews , and the  L A Times . 


