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S EV E N  S I S T E R S
A D A M  M A R N I E ,  E D W I N  S M A L L I N G

B ac k  t o  B a s i c s
M a y  3 0 – A u g u s t  1 ,  2 0 2 6

S even Sisters  i s  honored  to  present  a  two -person 
exhibi t ion  that  br ings  together  ne w pa int ings  by  Adam 
Marnie  and Edw in Smal l ing , offer ing  a  v ie w into 
the  prac t ices  that  underl ie  the  ac t iv i ty  of  these  two 
Houston-ba sed  art i s t s  and smal l  bus iness  ow ners . In 
addit ion  to  the i r  c lose  d ia logue, shared  goa l s  in  l i fe , 
and mutua l  in f luences , the i r  shared  love  of  pa int ing 
ha s  sparked a  synerg y  that  i s  tenderly  insu lar  and 
generat ive.  Back to  Basic s  includes  pa int ings  authored 
by  Marnie  and those  by  Smal l ing , and col laborat ive 
pa int ings  made  spec i f ica l ly  for  th i s  show.
 
Through the  organiz at ions  the y  founded and run—
Marnie’s  F  Magaz ine  and Smal l ing ’s  Ba sket  Books  & 
Art— community  bu i ld ing  and working  w ith  other 
art i s t s  have  made  up the  brunt  of  the i r  creat ive  output 
for  the  la st  number  of  years . Increa s ing ly, Marnie  and 
Smal l ing  work  col laborat ive ly, organiz ing  exhibi t ions 
together, shar ing  tables  at  Pr inted  Matter ’s  L A Art 
Book Fa i rs , and co -publ i sh ing  the  f ree  Houston arts 
ne wspaper  The Houston  Assoc iated  Expe r imenta l 
Press ,  the  f i rst  i ssue  of  which  wa s  re lea sed  May 1 , 
2026. In  addit ion  to  the  overlap  of  the i r  profess iona l 
l ives , Marnie  and Smal l ing  are  both  fathers  of  young 
daughters  (Marnie ’s  Isa  i s  nearly  3 , Smal l ing ’s  Dot  i s  6) . 
Fatherhood and community  bu i ld ing  a l ike  in form the i r 
work  which  in  both  ca ses  exudes  e lementary  not ions 
of  v i sua l  l anguage :  contra st ing  shapes , pr imary  colors , 
and s imple  composi t ions  that  reach  to  abstrac t ion  a s 
ind icat ive  of  early  learn ing  modes  and model s , where 
language  i s  raw, b ig , and st i l l  be ing  formed . 
Marnie ’s  work  over  the  pa st  two decades  ha s  explored 
form making  and bui ld ing  in  many mediums, including 
scu lpture, arch i tec tura l  inter vent ion , col lage, 
photog raphy, publ i sh ing, and w ri t ing :  in  short , 
e veryth ing  but  pa int ing. Short ly  a f ter  the  b i r th  of  h i s 
daughter  in  2023, Marnie  had  a  solo  show at  Smal l ing ’s 
Ba sket  Books  ga l le ry, where  he  exh ibi ted  h i s  f i rs t 
pa int ing  in  twenty- f ive  years . For  h im, pa int ing  i s  an 
embrace  of  the  sol i t ary  s tudio  prac t ice  away  f rom the 
chattery  d in  that  comes  f rom working  w ith  others , in 
the  c la ssroom, organiz ing  exhibi t ions , and producing 
publ icat ions . Marnie ’s  pa int ings  exh ibi t  a  min imal 
tendenc y. A g raphite  g r id  i s  v i s ible, mark ing  out  the 
terr i tory  of  the  v i sua l  space. L ayers  of  black  and white 
gessoes  are  appl ied  to  raw canva s . His  pa int  handl ing 
carr ies  the  exper iences  ga ined  working  for  and w ith 
other  pa inters  a s  we l l  a s  non-art  inter ior  wal l  pa int ing : 
the  pa int  i s  appl ied  pr imari ly  w ith  a  two - inch brush . 

Marnie  w ri tes :  “S o  much of  my artmaking  ha s  been 
marked by  ‘shak ing  the  foundat ion ,’ a  c r i t ica l  e f fort  to 
redef ine  any  g iven  medium or  to  create  space  to  ident i f y 
and invest igate  the  essent ia l  components  of  mediums 
and the  env i ronments  of  the i r  d i splay. This  e thos 
extends  to  my community  bu i ld ing  e fforts  in  publ i sh ing 
and exhibi t ion  organiz ing. In  my recent  s tudio  work , 
th i s  ha s  been  replaced  w ith  a  more  pure ly  creat ive  a im, 
a s  I  re turn  to  the  music  and art  I ’ve  loved  most  in  my 
l i fe, introducing  them to  my daughter, exper ienc ing 
them ane w through her  enjoyment :  Aphex  Tw in, Louis 
Armstrong, E l la  Fi tzgera ld , the  Beat les’ “ Blackbird ,” 
The  R amones—al l  e lementa l  foundat iona l  bu i ld ing 
blocks  marked by  a  k ind of  s impl ic i ty. Even Phi l l ip 
Gla ss—the  music  we  put  on  when we  do  ‘ ba l le t ’—fi ts 
into  th i s  rubr ic :  sophist icated ly  s imple, c reat ing  a  place 

to  play. My pa int ings  are  in formed equa l ly  by  her  early-
ch i ldhood express ions  and de ve lopment  of  l anguage 
and the  work  of  proto -re volut ionary  abstrac t ion i sts 
such a s  Male v ich , Mondrian , Ad Reinhardt , Bl inky 
Pa lermo, and Ag nes  Mart in , a s  we l l  a s  contemporary 
ma sters  l ike  Mary  Hei lman and Ste ven  Parr ino.”

If  Marnie  ha s  re turned to  pa int ing  reach ing  for  a  k ind 
of  peace, Smal l ing ’s  prac t ice  ha s  been  bound in  tens ion 
w ith  the  constr ic t ions  and concerns  of  pa int ing  for 
years , s eek ing  the  excess ive  anarchy  in  i t s  poss ib i l i t ie s . 
With  a  s incere  mind and hand , he  approaches  each 
canva s  w itt ing ly. The  pu l l  between form and spontane i ty 
i s  he ld  in  ba lance  w ith  the  addit ion  of  wooden popsic le 
s t icks , tw ins  of  tongue  depressors , e voking  both  the 
suppress ion  of  speech  and a  w ry  acknowledg ment  of 
the  l imits  of  pa int ing  and language  a l ike.

Smal l ing  w ri tes :  “ My most  recent  body  of  work  combines 
inter woven impulses ;  to  f ree  myse l f  f rom a  sense  of 
indebtedness  to  an  ideolog ica l  construct  h i stor ica l ly 
embedded in  pa int ing, that  of  representat ion , meaning, 
and depic t ion . I  am a l so  try ing  to  shed  a  cerebra l 
impulse  towards  the  conceptua l , making  a  th ing  that 
i s  expl icable  and rooted  in  a  rat iona l i ty  that  one  can 
g ive  a  name to. I  embrace  a  sort  of  inborn  fera l  sp i r i t , 
one  through which  I  might  rebe l  aga inst  my ow n sense 
of  formal  r ighteousness . This  rebe l l ion  i s  aga inst  my 
ow n understandings  of  t a ste, order, form, in  favor  of 
an  inst inc tua l  g rappl ing  w ith  l ine, shape, color, the 
totter ing  by-products  of  an  unsett led  consc iousness . 
These  pa int ings  mani fest  a s  col lage - l ike  construct ions , 
interrupted , repa i red , and structured  by  popsic le  s t icks 
a s  scavenged f rom the  dr ipping  l ips  of  my daughter  and 
her  f r iends  and dyed in  saturated  pr imaries . The  st icks 
are  g lued  to  the  surface  us ing  colored  acryl ics , ooz ing 
berms of  pa int  leak  and form a longs ide  them, creat ing 
a  low -re l ie f  topog raphy that  d i srupts  the  smooth 
cont inuity  of  the  pic ture  plane. Pa int  i s  other w ise 
appl ied  w ith  a  fumbl ing  intent ion , w ith  colors  abut 
in  dec i s ive  contra st . Draw ing  constra ins  form, a 
precondit ion  that  l ays  the  g roundwork for  i t s  future 
f rag mentat ion .”

Adam Marnie  ( b. 1977, Minneapol i s )  l ives  in  Houston, 
Texa s , where  he  runs  the  publ i sh ing  press  F  Magaz ine 
and the  exhibi t ion  platform F. His  extens ive  exh ibi t ion 
h i story  includes  nat iona l  and internat iona l  venues 
such a s  Andrea  Rosen Gal lery, Ne w York , Night 
Gal lery, Los  Ange les , Almine  Rech, Par i s , and Ba sket 
Books  & Art , Houston. His  book The O r ig in  o f  Mark 
Flood ,  chronic l ing  Flood ’s  early  years  f rom 1987-
1992, wa s  publ i shed  by  Karma , Ne w York , in  2022. 
Recent  F  publ icat ions  include  F  Magaz ine, i ssue  15: 
I N ME MORIAM, F. Richard  Coldwel l ’s  dystopian 
noi r  Lies  f rom the  Fl ie s  on  the  Wal l ,  and the  chapbooks 
Ex- Best  Fr iends  by  Fiona  Al i son Duncan and Weak 
Pot ion  o f  Inv i s ib i l i t y  by  Ed Steck .

Edwin Smal l ing  ( b. 1977, Virg in ia  Beach)  i s  an  art i s t 
and founding  co - ow ner  of  the  Houston independent 
bookstore  Ba sket  Books  & Art . His  art  ha s  been 
exhibi ted  in  Par i s , Ne w York , C hicago, Los  Ange les , 
and most  recently  at  The  Garage  in  Houston, Texa s . 
After  complet ing  an  MFA at  Yale  Univers i ty  in  2016, he 
worked a s  an  art i s t , educator, exh ibi t ion  coord inator, 
and g raphic  ar t i s t  in  Ne w York  City. He moved to 
Houston, TX in  2021.
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I N DEX OF WORKS

S EV E N  S I S T E R S

EDWIN SMALLING

Écorché (For E.C.) 
2025

acry l ic  and wood on 
canvas
28 x  22  in . 

EDWIN SMALLING

Tree Painting
(For  Cl imate 
Res i l ience)  2026
acry l ic ,  polyester 
dye and wood on 
nylon,  23 x 14 in .
 

A D A M  M A R N I E ,  E D W I N  S M A L L I N G
B ac k  t o  B a s i c s

EDWIN SMALLING

Loose Sentence 
2026

acry l i c ,  paper  and
wood on  canvas
28 x  22  in . 

 

EDWIN SMALLING

Prov is ional 
Abundance (For  F.P. ) 
2026
acry l i c  and wood on 
canvas ,  28  x  22  in .

 

EDWIN SMALLING

Cant :S lant  2026

acry l i c ,  paper  and 
wood on  canvas
22  x  28  in . 

EDWIN SMALLING 
(with ADAM MARNIE)

Lit t le -Boxes  2026

acry l i c  and graph i te 
on  canvas
20 x  16  in . 
 

ADAM MARNIE

The Sky i s  Heavy 
wi th  Rain  (Pay 
Attent ion Mother -
fucker)  2026
gesso  and graph i te 
on  canvas
24 x  18  in .
 

ADAM MARNIE

The Sky i s  Heavy 
with Rain 
(Blackbird)  2026
gesso  and graph i te 
on  canvas
16  x  12  in .
 

ADAM MARNIE

The Sky i s  Heavy 
wi th  Rain  2026

gesso  and graph i te 
on  canvas
16  x  12  in .

 

ADAM MARNIE 
(with EDWIN SMALLING)

The Sky is Heavy with 
Rain (War is Over (if 
you want it)) 2026
acry l i c ,  g raph i te , 
and wood on  canvas
20 x  16  in .
 

ADAM MARNIE

The Sky i s  Heavy wi th  Rain 
( I t  Rained ,  and i t  Rained , 

and i t  Rained)  2026

gesso  and graph i te 
on  canvas
16  x  12  in .

ADAM MARNIE

The Sky i s  Heavy 
wi th  Rain  (Tears  of 
Rage)  2026
gesso  and graph i te 
on  canvas
16  x  12  in .

ADAM MARNIE

The Sky i s  Heavy 
wi th  Rain  (L ike  a 
Virg in)  2026
gesso  and graph i te 
on  canvas
16  x  12  in .
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