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S EV E N  S I S T E R S

P I N G  Z H E N G
S o f t  I n t e r f e r e n c e

J a n u a r y  2 8 – F e b r u a r y  2 8 ,  2 0 2 6

Soft  Inte r fe rence  presents  a  ne w ser ies  of  o i l  s t ick 
works  on  paper  by  Ping  Zheng, fol low ing  her  2024 
exhibi t ion  Nature ’s  Canopy  a t  S e ven  Si sters . In  these 
works , Zheng cont inues  her  invest igat ion  of  l andscape 
a s  a  s i te  of  percept ion  and inter ior i ty. Through var ied 
mark-making  and sh i f t ing  chromatic  f ie lds , she 
constructs  images  that  hover  between obser ved  nature 
and remembered  exper ience.
 
The  exhibi t ion  t i t le , Soft  Inte r fe rence ,  re fers  to 
moments  of  subtle  overlap  and d i sturbance, when 
energ ies  meet  and a l ter  one  another  w ithout  rupture. In 
Zheng’s  work , inter ference  becomes  a  way  of  th inking 
about  percept ion  i t se l f :  how memory, emotion , and 
env i ronment  occupy  the  same space  and quie t ly  reshape 
what  i s  seen .
 
Zheng’s  prac t ice  be longs  to  a  long  cont inuum of  ar t i s t s 
who have  approached nature  a s  a  s i te  of  spi r i tua l  and 
perceptua l  inquiry  and a s  a  s tructure  for  th inking 
about  t ime, long ing, re fuge, and transformat ion . 
Draw ing  on anc ient  C hinese  landscape  pa int ing  and , 
inadvertently, on  twent ie th-  and twenty- f i rst - century 
v i s ionary  prac t ices , her  work  treats  l andscape  a s  a  f ie ld 
of  energet ic  resonance  and ba lance, advanc ing  Zheng’s 
explorat ion  of  i t  a s  a  psycholog ica l  and constructed 
space. The  resu l t ing  works  are  r ich ly  atmospher ic  and 
ex i st  at  the  edge  of  the  c inemat ic, unfold ing  rather  than 
forming  a  f ixed  or  resolved  scene. These  transport ive 
works  channel  natura l  ba lance  a longs ide  the  narrat ive 
potent ia l  of  a  fa i ry  ta le.
 
A recurr ing  moti f  throughout  the  exhibi t ion  i s  the 
paper  plane. The  form or ig inated  f rom a  poem Zheng 
w rote  about  her  parents , in  which  the i r  memory 
wa s  descr ibed  a s  “ w rapped in  crumpled  paper, l ike 
mult iple  dra f t s  throw n in  the  tra sh .” From th i s  image, 
Zheng imag ined the  page  fold ing  i t se l f  into  a  plane, 

t ransforming  something  d i scarded into  something 
that  moves . As  she  w ri tes , “A paper  plane  becomes  the 
human sou l  t ry ing  to  mai l  i t se l f  to  e tern i ty… launched 
toward  a  future  i t  may  ne ver  reach , ye t  s t i l l  s tubbornly 
point ing  toward  i t .”
 
The  plane  funct ions  a s  a  s i te  of  tens ion:  f rag i le  and 
temporary, ye t  geometr ica l ly  r ig id  and h i stor ica l ly 
resonant . It s  t r iangu lar  form echoes  pyramids  and 
monol i ths  a ssoc iated  w ith  permanence  and spi r i tua l 
a spi rat ion , whi le  remain ing  a  ch i ld ’s  toy  that  can 
transform into  an  a scending  space  veh ic le. With in  th i s 
contrad ic t ion , a scent  and descent , innocence, power, and 
vu lnerabi l i ty  coex i st . The  paper  planes  ac t  a s  gestures 
of  re lea se, sending  off  pa st  concerns  whi le  or ient ing 
toward  ne w horizons . Folded  into  her  l andscapes , the y 
ba lance  memory  and for ward  motion , prope l l ing  both 
hope  and cur ios i ty.
 
At  i t s  core, Soft  Inte r fe rence  re f lec ts  Zheng’s  be l ie f 
in  art  a s  a  l i fe long  prac t ice  g rounded in  attent ion , 
meaning, and the  qu ie t  pursu i t  of  depth  and acceptance. 
Her  use  of  enduring  forms pos i t ions  pa int ing  a s  a  way 
of  l iv ing  de l iberate ly  w ith in  complex i ty.

Ping Zheng  (b. 1987, Zhej iang, China)  holds  an MFA 
from the Rhode Island School  of  Design and a  BFA from 
University  Col lege London, Slade School  of  Fine Art . 
Her work has  been exhibited international ly, including a 
recent  group exhibit ion at  Asia  Society  Texas , Houston, 
and is  currently  on v iew at  the Museum of  Fine Arts , 
Houston. Publ ic  col lections include the Cleveland 
Cl inic  Art  Program; Fidel ity  Investments  Corporate  Art 
Col lection; JPMorgan Chase & Co.;  University  of  Texas 
MD Anderson Cancer  Center ;  The Museum of  Fine 
Arts , Houston; and Pérez Art  Museum Miami.

G u i d e d  b y  Na t u re ,  2 0 2 5
o i l  s t i c k  o n  p a p e r,  1 8  x  2 4  i n c h e s
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I N DEX OF WORKS

P I N G  Z H E N G
S o f t  I n t e r f e r e n c e

Light  Between the 
Trees ,  2025

oi l  s t ick  on  paper
24 x  18  in .

Tranqui l  Night  Fal l ,  2025
oi l  s t ick  on  paper
paper :  24  x  18  in .

f rame:  26  3/4 x  20  3/4 in .

A Journey  Through 
the  Light ,  2025

Boundless  Time ,  2025

*

S EV E N  S I S T E R S

*

Guided  by  Nature ,  2025
oi l  s t ick  on  paper
paper :  22  x  30  in .

f rame:  24  3/4 x  32  3/4 in .

*
*

Moonli t  Night ,  2025

*

In Soft  Breeze ,  2025
oi l  s t ick  on  paper
paper :  18  x  24  in .

f rame:  20  3/4 x  26  3/4 in .

A Si lence 
Beneath  the 

Crescent  Moon , 
2025

W here  the  Sun Sh ines  on 
Us ,  2025

oi l  s t ick  on  paper
paper :  18  x  24  in .

f rame:  20  3/4 x  26  3/4 in

*

*

Horizon o f 
Harmony

2025

A D reamlike  Journey 
2025

oi l  s t ick  on  paper
paper :  24  x  18  in .

f rame:  26  3/4 x  20  3/4 in .

Look ing  In Look ing 
O ut ,  2025

Sunl i t  Forest ,  2025

In  t h e  O ra n g e  S u n  Ray s 
2 0 2 5 
p a p e r :  1 8  x  2 4  i n .
f r a m e :  2 0  3/4  x  2 6  3/4  i n . 

A  L u m i n o u s  Mo o n
2 0 2 5

o i l  s t i c k  o n  p a p e r
p a p e r :  3 5  x  2 3  i n .

f r a m e :  3 7  5/8  x  2 5  3/4  i n .

*

In  t h e  L i g h t  o f  t h e  Mo o n 
2 0 2 5
p a p e r :  1 8  x  2 4  i n .
f r a m e :  2 0  3/4  x  2 6  3/4  i n . 

B o u n d  f o r  t h e  S ky , 
2 0 2 5

oi l  s t ick  on  paper
paper :  24  x  18  in .

f rame:  28  1/8 X 22 1/4 in .


