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S E V E N  S I S T E R S
E L A I N E  R E I C H E K  

“ S o m e t h i n g  B e t w i x t  a n d  B e t w e e n ”  –  M a t i s s e  &  B l o o m s b u r y
J a n u a r y  1 8 – M a r c h  1 ,  2 0 2 5

	 For  over  f ive  decades ,  Ela ine  Reichek  has  been 
engaged in  rereading  a  wide  range  of  h is tor ica l  images 
and texts  f rom her  own cr i t i ca l  and feminis t  perspect ive . 
“Someth ing  Betwixt  and Between”  focuses  on  the  f lu id 
re lat ionship  between pa int ing  and text i les  in  the  work  of 
Henri  Mat isse  and the  Bloomsbury  Group art i s ts  Vanessa 
Be l l ,  Duncan Grant ,  and Roger  Fry .  The  exhibi t ion  i s 
s taged  as  a  conversat ion  among mult ip le  images ,  mot i f s , 
and mediums that  Reichek  has  sampled,  t rans lated ,  and 
reconf igured  into  a l ternat ive  forms,  as  a  way  of  th inking 
f luent ly  across  categor ies  of  ar t  and craf t  in  both  mater ia l  and 
conceptual  terms,  and grounded in  the  art i s t ’ s  fasc inat ion 
with  h is tor ica l  ar t i s t ic  pract ices  that  cross  t radi t ional  genre 
boundar ies . 

	 Henr i  Mat isse  channeled  his  l i fe long  pass ion  for 
text i les  	into  a  substant ia l  co l lect ion  of  fabr ics ,  costumes , 
and scraps  that  he  ca l led  h is  “working  l ibrary , ”  a  deep 
wel l  for  h is  imaginat ion.  And though Mat isse  profoundly 
inf luenced the  Bloomsbury  art i s ts ,  the ir  own short- l ived 
co l laborat ive  des ign  f i rm,  Omega  Workshops  (1913–19) , 
ant ic ipates  h is  ear l ies t  commerc ia l  pro jects  by  near ly  two 
decades .  Meanwhi le ,  even  as  Duncan Grant  and Vanessa 
Be l l  pursued des ign  work  wel l  into  the  1930s ,  the  u l t imate 
homebase  for  the ir  ar t i s t ic  co l laborat ions  and a l ternat ive 
l i fes ty les  was  Char leston,  Be l l ’ s  farmhouse  in  Sussex .

	 To unpack  her  research  in  a  v i sua l  form,  Reichek 
has  assembled  two fo ld ing  screens  — one  for  Mat isse ,  the 
other  for  Char leston and Omega  — each of  which  serves  as 
an  assoc iat ive  compendium of  images  and mater ia l s ,  in  much 
the  same spir i t  as  ar t  h is tor ian  Aby Warburg ’ s  Mnemosyne 
At las .  Here ,  however ,  the  choice  of  fo ld ing  screens  i s 
h is tor ica l ly  spec i f i c  — screens  recur  in  Mat isse ’ s  pa int ings 
as  a  s tandard  part  o f  h is  s tudio  furnishings .  Be l l  and Grant 
des igned severa l  mult i -panel  screens  as  prototypes  for 
fabr icat ion  and as  unique  works  of  ar t .

	 Screen Time wi th  Mati s se  (2022–24)  combines  v intage 
text i les ,  archiva l  images  pr inted  on fabr ic ,  and Mat issean 
décor-merch in  a  f ree  mashup that  evokes  the  ec lect ic i sm 
of  h is  taste  and probes  the  l imits  o f  what  we  would  now 
ca l l  h i s  “brand. ”  Reichek  a l so  acknowledges  the  pol i t i ca l ly 
l ess  a t tract ive  aspects  o f  Mat isse ’ s  pract ice ,  inc luding 
h is  pr imit iv iz ing  gaze  and ambiguous  re lat ionships  with 
female  models  and co l laborators .  Screen  Time ’ s  de l iberate 
informal i ty  contrasts  with  the  gr idded arrangements  of  A 
Char l e s ton/Omega Screen  At las  (2024) ,  which  juxtapose 
pa int ings  with  des igns ,  portra i t s  with  snapshots ,  and archiva l 
with  contemporary  inter ior  photographs ,  severa l  o f  which 
were  taken by  or  feature  Reichek  on her  v i s i t s  to  Char leston 
in  2022 and 2024.  On each s ide  of  th is  screen ,  the  centra l 
pane l  i s  upholstered  with  reproduct ion  furnishing  fabr ics 
that  were  or ig ina l ly  des igned by  Grant  in  the  1930s  and are 
now reta i led  by  The Char leston Trust .

	 Reichek  has  used  f ive  of  these  Char leston Trust 
fabr ics  by  Grant  and Bel l  to  make  “Omega  dresses , ” 
des igned in  the  h igh-waisted ,  corset- f ree  s ty le  that  Be l l 
favored,  modeled  on f reestanding  dress  forms.  Pinned 
to  the  back  of  each  dress  i s  a  l inen  tag  hand-embroidered 
with  a  quote  by  Bel l  or  her  s i s ter ,  Virg in ia  Woolf ,  on  the 
pressures  of  dress ing  for  soc iety ,  or  a  reco l lect ion  of  Be l l ’ s 
homemade dressmaking  by  her  daughter  or  granddaughter . 
Reinforc ing  these  l inks  between dressmaking  and the  body 
i s  a  hand embroidery  on  green  l inen  ent i t led  It  Was Not 
Velve t  (Virg in ia  Wool f )  (2024) ,  with  a  quote  f rom Woolf ’ s 
posthumously  publ i shed autobiographica l  p iece  “A Sketch 
of  the  Past , ”  to  which  i s  appl iquéd a  hand-sewn nude  female 
f igure  by  Bel l .
	
	 Also  repr ised  f rom the  Char leston/Omega  screen  i s 
a  bouquet  of  Omega Flowers  (2024) ,  Reichek ’ s  re-creat ion 
of  the  now-lost  ar t i f i c ia l  “paper  f lowers”  that  Be l l ,  Grant , 
and Fry  rout ine ly  handcraf ted  as  s ignature  Omega  products , 
personal  g i f t s ,  and props  for  the ir  own st i l l - l i fe  pa int ings . 
Here  Reichek  fo l lows  new research  by  h is tor ian  and curator 

Wendy Hitchmough into  the  or ig ina l  mediums they  used 
— paint  appl ied  to  s t i f f  tar latan  ( “book l inen”)  and wire 
wrapped with  green  wool . 

	 This  assoc iat ive  method of  quot ing  and remaking 
cont inues  with  other  hand and dig i ta l  embroider ies .  On 
the  long  wal l  o f  the  ga l lery  — painted  a  sof t  green  l ike  the 
inter ior  a t  Monk ’s  House ,  the  Sussex  home of  Virg in ia 
and Leonard  Woolf  — hangs  A Char l e s ton  Sampler  (2023–
24) ,  featur ing  seven  needlepoint  des igns  f rom seat  covers , 
cushions ,  rugs ,  and other  ob jects ,  here  hand-embroidered 
with  capt ions .  Two smal l  d ig i ta l  embroider ies  remake  the 
f ront  and back  cut-out  co l lage  des igns  for  a  red  chasuble 
( the  s leeve less  vestment  worn by  a  pr iest)  that  Mat isse 
conce ived  for  the  Chapel le  du  Rosa ire  in  Vence .  Another 
d ig i ta l  embroidery  samples  the  text i le  pattern  in  Mat isse ’ s 
1926 pa int ing  Lemons  on a  Pewter  Plate ,  whi le  Duncan 
Grant ’ s  Matis se  (Digi ta l  Vers ion)  jo ins  severa l  conceptual 
and his tor ica l  s t rands  into  a  s ing le  focus .

	 On oppos i te  s ides  of  the  ga l lery  are  a  mismatched 
pa ir  o f  d ig i ta l  embroider ies  featur ing  a  set  o f  pa jamas  that 
Be l l  des igned for  Fry  with  her  f ractured  pattern  “Maud,”  but 
here  rendered  in  two di f ferent  h is tor ica l  co lorways  — the 
smal ler  in  gray/green/blue ,  the  larger  in  red/green/blue , 
f ramed by  an  actua l  sample  of  i t s  corresponding  Char leston 
reproduct ion  fabr ic .  Omega  dresses  a l so  appear  in  two 
2023 dig i ta l  embroider ies ,  Nina Hamnet t  by  Roger  Fry  and 
Vanessa  Bel l ’ s  Figure  and Tent . 

	 Two nine-part  d ig i ta l  embroider ies  f rom 2006–07 
re imagine  Matisse ’ s  cut-out  col lages  as  p inked “swatches”  f rom 
the  commerc ia l  text i le  market ,  and three  hand embroider ies 
feature  h is  notated  sketches  for  tapestry  des igns ,  recreated 
ent i re ly  in  thread.  Cut-out  chasuble  des igns  a l so  reappear 
in  the  smal l  s ide  ga l lery ,  th is  t ime rea l ized  in  co lored  fe l t , 
co l laged,  and appl iquéd to  white  fe l t ,  wi th  both  s ides  of 
the  chasuble  des ign  s tacked vert ica l ly  within  a  s ing le  large-
format  panel .  For  Reichek,  fe l t  represents  a  quintessent ia l 
“cra f t ”  medium,  even  as  i t  conceptual ly  returns  Mat isse ’ s 
co l laged-paper  des igns  back  to  the  mater ia l i ty  of  text i les . 
Also  in  th is  ga l lery  are  d ig i ta l  and hand embroider ies  that 
feature  images  of  c lothing  drawn from other  h is tor ica l , 
modern,  and contemporary  pa int ings  and des igns .  Clos ing 
on an  i ronic  note ,  o f fer ing  an  a l ternat ive  v i s ion  of  modernis t 
utopian  dress ,  a  large  d ig i ta l  embroidery  on  cotton canvas 
quotes  a  postcard  souvenir  evoking  1960s  Eas t  Ber l in :  
Happy  and Wel l  Dressed  (Paper  Dol l s )  (2024) .

	 Elaine  Reichek  (b .  1943)  l ives  and works  in  New 
York.  She  rece ived  a  BA from Brooklyn  Col lege  and a  BFA 
from Yale  Univers i ty .  She  has  exhib i ted  extens ive ly  in  the 
US and abroad s ince  the  mid-1970s ,  with  so lo  exhibi t ions  at 
Secess ion,  Vienna;  The  Addison Gal lery  of  American  Art  in 
Andover ,  MA;  the  Pala i s  des  Beaux-Arts ,  Brusse l s ;  the  Tel 
Aviv  Museum;  The Museum of  Modern Art ,  New York;  The 
Jewish  Museum,  New York;  Wexner  Center  for  the  Arts , 
Columbus ,  OH; St icht ing  De Appel ,  Amsterdam;  and the 
Ir i sh  Museum of  Modern Art ,  Dubl in .  Her  work  i s  in  the 
co l lect ions  of  New York ’ s  Whitney  Museum of  American  Art , 
Museum of  Modern Art ,  Jewish  Museum,  Museum of  Arts 
and Des ign ,  and Brooklyn  Museum;  The Museum of  Fine 
Arts ,  Boston,  and the  Isabe l la  Stewart  Gardner  Museum; 
the  Pennsylvania  Academy of  the  Fine  Arts  Museum, 
Phi lade lphia ;  Meni l  Col lect ion ,  Houston;  Dal las  Museum 
of  Art ;  Spencer  Museum of  Art ,  Univers i ty  of  Kansas ;  and 
the  Ir i sh  Museum of  Modern Art  in  Dubl in ,  among others . 
Reichek ’ s  work  has  been inc luded in  Painted  wi th  S i lk :  The 
Art  o f  Ear ly  Amer i can  Embro idery  a t  the  Detro i t  Ins t i tu te 
o f  Arts  in  2024–25;  Joan Didion :  What  She  Means  a t  the 
Hammer  Museum in  2022 and the  Pérez  Art  Museum Miami 
in  2023;  Venedigsche  S terne  a t  the  Bündner  Kunstmuseum, 
Chur ,  Switzer land,  in  2022;  Art_Text i l e s  a t  the  Whitworth 
Art  Gal lery ,  Manchester ,  UK,  in  2015;  Art/His tor i e s  a t 
the  Museum der  Moderne ,  Sa lzburg ,  in  2014;  the  2012 São 
Paulo  Biennia l  in  Braz i l ;  and the  2012 Whitney  Biennia l .

.



1.  A Char les ton  Sample r ,  2023-24
hand embroidery  on  l inen
30 ¾ x  36  ¾ inches         

2 . Vanessa  Bel l ’s  “Maud” for  Roger  Fry’s 
Pajamas  (Red ,  Green ,  Blue) ,  2022
dig i ta l  embroidery*  on  l inen  w ith
“ Maud ” fabric  ( l inen/cotton/nylon
blend) , 31  x  27  ½ inches 

3 . D uncan Grant ’s  Mat i sse   (D igita l 
Vers ion) ,  2023
dig i ta l  embroidery*  on  l inen
18 ¾ x  13  ½ inches       

4 . A Char les ton/O mega Screen  Atlas ,  2024
inkjet  pr ints  on  cotton;  furnishing  fabrics 
( l inen/cotton/nylon blend) ;  s i lk  scarf ;
acryl ic  pa int  and ge l  medium on tarlatan , 
w ith  w ire, wool , g lue, beads , and r ibbon;
hand embroidery  w ith  buttons  on  l inen; 
needlepoint  on  pla st ic  mesh;  pr inted  post-
card;  e lements  pinned to  3-panel  fold ing 
screen  (fabric, wood , h inges)
72 ½ x  48  x  10  inches    

5 . Nina Hamnet t  by  Roger  Fry ,  2023
dig i ta l  embroidery*  on  l inen
18 ¼ x  11  ½ inches  

6 . Vanessa  Bel l ’s  “Maud” for  Roger  Fry’s 
Pajamas ,  Smal l  Vers ion  ( Gray,  Green , 
Blue) ,  2023
dig i ta l  embroidery*  on  l inen
11 ½ x  11  inches

7 . It Was Not Velvet  (Virginia Woolf ) , 
2024
hand embroidery  w ith  appl iqué  on
l inen, 31  ½ x  19  ½ inches

8 . Vanessa  Bel l ’s  Figure  and Tent ,  2023
dig i ta l  embroidery*  on  l inen
15 ¼ x  18  ¼ inches

9 . O mega Flowers ,  2024
acryl ic  pa int  and ge l  medium on
tarlatan , w ith  w ire, wool , g lue,
beads , r ibbon, 54  x  17  x  17  inches

10.  D ress  in  D uncan Grant ’s  “Q ueen 
Mary”  Fabr ic ,  2024
dress*  w ith  v intage  pin , r ibbon 

11. D ress  in  O mega Workshop’s  “ Pamela” 
Fabr ic ,  2024
dress*  w ith  mother- of-pearl  broaches , 
r ibbon

12. D ress  in  D uncan Grant ’s  “C louds” 
Fabr ic ,  2024
dress*  w ith  pinned c loth  f lower 

13 . D ress  in  Vanessa  Bel l ’s  “W hite” 
Fabr ic ,  2023
dress*  w ith  pinned c loth  f lower  and beads

14. D ress  in  D uncan Grant ’s  “West 
W ind” Fabr ic ,  2023
dress*  w ith  pinned c loth  f lower  and beads 

Notes :  a l l  dresses*  in  l inen/cotton/nylon blend 
fabric  and tag  ( hand embroidery  on  l inen) , d i s -
played  on dress  form w ith  wooden stand , 
65  x  18  x  14  inches

digita l  embroidery*  works  are  edit ions of  2  +1 AP
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B l o o m s b u r y.



M at i s s e.

15.  S creen  Time with  Mat i sse ,  2022-24
various  fabr ics  and fabric  swatches ; 
inkje t  pr ints  on  cotton, s i lk , and paper ; 
hand embroidery  w ith  s i lk  thread on l inen; 
Yoruba  seed  bag ;  Kuba c loth;  fe l t , paper,
sock , wooden hanger ;  sew n and pinned to 
3-panel  fold ing  screen  (ve lvet , wood , h ing-
es) , 71  x  48  x  5  inches

16. Matisse ’s  Black  Chasuble  ( Fe l t ,  Front 
and Back) ,  2024
fe l t  and thread
45 ⅛ x  29  ⅛ inches

17. Matisse ’s  Pink Chasuble  ( Fe l t ,  Front 
and Back) ,  2024
fe l t  and thread
45 ⅛ x  29  ⅛ inches

18. Matisse ’s  W hite  Chasuble  ( Fe l t ,  Front 
and Back) ,  2024
fe l t  and thread
45 ⅛ x  29  ⅛ inches

19. Matisse ’s  Green  Chasuble  ( Fe l t ,  Front 
and Back) ,  2024
fe l t  and thread
45 ⅛ x  29  ⅛ inches

20. Matisse  Tablec lo th ,  2018
dig i ta l  embroidery*  on  l inen
8 ¾ x  18  ½ inches
 

21 . Matisse ’s  Des ign  for  a  Cur tain  ( Fe l t) , 
2024
fe l t , p ins , and thread
27 ¼ x  23  inches

22. Swatches ,  Mat i sse  Leaves  1-9 ,  2006
dig i ta l  embroidery*  on  l inen
overa l l  41  x  35  inches
each 12  x  10  inches

23. Mat i sse ’s  Tapest ry  Notes  for  “La Robe 
V iole t te” ,  2021
hand embroidery  on  l inen
16 7/8 x  13  ½ inches

24. Matisse ’s  Tapest ry  Notes  for 
“Michae la” ,  2021
hand embroidery  on  l inen
16 7/8 x  13  ½ inches

25. Matisse ’s  Tapest ry  Notes  for  “Le  Luth” , 
2021
hand embroidery  on  l inen
16 7/8 x  13  ½ inches

26. Swatches ,  Mat i sse  1-9 ,  2007
dig i ta l  embroidery*  on  l inen
overa l l  41  x  35  inches
each 12  x  10  inches

*  Please  ask  us  to  v iew Elaine  Reichek’s 
source  re fe rences  for  th i s  exh ib i t ion .

15.

16. 17. 18. 19.

20. 21. 22.

23. 24. 25. 26.



8 0 5  R H O D E  P L A C E  S T E  5 0 0  H O U S T O N  T X  7 7 0 1 9  W W W . S E V E N S I S T E R S . G A L L E R Y
i n f o @ s e v e n s i s t e r s . g a l l e r y  t . 3 4 6 . 6 1 8 . 1 0 1 1

C l o t h i n g.

27. “Happy  and Wel l  D ressed”  (Paper 
Dol l s) ,  2024
dig i ta l  embroidery*  on  cotton
canva s
20 x  31  ⅛ inches

28. Tissot  Ruff le ,  2020
dig i ta l  embroidery*  on  l inen
18 x  11  inches

29. D rapery  Study  (Miche lange lo) ,  2018
hand embroidery  on  l inen
15 ¾ x  10  ¼ inches

30. Thiebaud D ress ,  2020
dig i ta l  embroidery*  on  l inen
21 ½ x  11  ¾ inches

31. Mukhina and Lamanova Schoo l 
Uniform ,  2020
dig i ta l  embroidery*  on  l inen
14 x  20  ½ inches

32. Stepanova Spor tswear ,  2018
dig i ta l  embroidery*  on  l inen
16 ½ x  13  ¼ inches

33. Greuze ,  Barto lozz i ,  Chardin ,  2018
hand embroidery  on  l inen
13 ¼ x  27  ½ inches

34. Gauguin  Pareo ,  2020
dig i ta l  embroidery*  on  l inen
10 x  10  ¼ inches

35. Delacro ix’s  Alger ian  Robes ,  2018
hand embroidery  on  l inen
9 x  11  inches

36. Joseph  Hoffmann’s  D ress ,  2022
dig i ta l  embroidery*  on  l inen
19 ½ x  12  ¾ inches

37. Max Ernst, “Let There Be Fashion...”, 2024
hand embroidery  on  l inen
17 x  12  inches

38. Miro D ress ,  2018
dig i ta l  embroidery*  on  l inen
13 1/4 x  12  1/2 inches

39. Delacroix’s Striped Robe, 2021
hand embroidery  on  l inen, 18  x  14  inches

40. Ripped Jeans  and Blouse  by  Curr in , 
2021
dig i ta l  embroidery*  on  l inen
overa l l  15  x  28  ½ inches  ( two parts)
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