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Em i ly  Pe aco ck ’s  s o lo  show  Br ui s e r  spa n s  the  a r t i s t ’s  raw, 
i nt i m ate  o e uv re ,  fe atu r i ng  re ce nt  photo g raph ic  work , a  20 -
ye a r  s e l f - p or t ra i t  re t ro sp e c t ive ,  a nd  t wo  ne w  s c u lptu re s .

Th e  w o rk  i n  B r u i s e r  i s  i n e x t r i c a b l e  f ro m  Pe a c o c k ’s  u n i q u e 
a n d  w i d e - r a n g i n g  b a c k g ro u n d .  A s  a n  a r t i s t ,  e d u c a t o r,  a n d 
s t a n d - u p  c o m e d i a n ,  Pe a c o c k  h a s  p u s h e d  t h e  b o u n d a r i e s 
o f  m u l t i p l e  m e d i a  f o r  d e c a d e s  w h i l e  b r i n g i n g  t o  t h e  f o re 
c r u c i a l  c o nv e r s a t i o n s  a b o u t  m e n t a l  h e a l t h ,  t h e  b o d y, 
a n d  f a m i l y.  S h e  c o m b i n e s  t h e s e  p re s s i n g  t o p i c s  w i t h 
s k i l l f u l  i nv e s t i g a t i o n s  o f  h e r  c h o s e n  m e d i a .  Us i n g  d i v e r s e 
re f e re n c e s  t o  D i a n e  Ar b u s ,  R i c h a rd  S e r r a ,  D a n  F l a v i n , 
Fr a n c e s c a  Wo o d m a n ,  a n d  H a r r y  C a l l a h a n ,  Pe a c o c k  i n s e r t s 
h e r s e l f  i n t o  a r t  h i s t o r y  a n d  f e a r l e s s l y  t r a n s f o r m s  i t .  S h e 
i n h e r i t s  t h e  f o r m a l  r i g o r  o f  t h e s e  a r t i s t s  a n d  p l a y f u l l y 
e x p a n d s  u p o n  t h e  e m o t i o n a l  p o s s i b i l i t i e s  o f  p h o t o g r a p h y 
a n d  s c u l p t u re .  In  t h e  t r a d i t i o n  o f  p e r f o r m a n c e  a r t , 
Pe a c o c k  b o l d l y  u n i t e s  re v e re n c e  a n d  i ro n y.

Wh e t h e r  u s i n g  o b j e c t s  o r  b o d i e s ,  Pe a c o c k  w e a v e s 
u n e x p e c t e d  s t o r i e s  a b o u t  p a i n ,  j o y,  a n d  l o n g i n g . 
Pre v i o u s l y  u n i m a g i n e d  s c e n a r i o s  a n d  re l a t i o n s h i p s 
e m e r g e ,  c o m b i n i n g  d a rk n e s s  a n d  l i g h t ,  t e n d e r n e s s  a n d 
p a i n .  Th e  a r t i s t  s a y s ,  “ As  d an d e l i o n s  t u r n  t o  s e e d ,  c h i l d re n 
e v e r y w h e re  r u sh  t o  p i c k  t h e m  s o  t h a t  t h e y  c an  c l o s e  t h e i r 
e y e s ,  m a k e  a  w i sh ,  an d  b l o w  t h e  s e e d s  i n t o  t h e  a i r.  I  f i n d 
mys e l f  w i sh in g  o r  f an t a s i z in g  a  l o t ,  c r e a t in g  s c e n ar i o s  an d 
c o n ve r sa t i o n s  i n  my  h e a d  t h a t  w i l l  n e v e r  h ap p e n .”  Ye t  s h e 
d o e s  m a k e  t h e m  h a p p e n  b y  b u i l d i n g  n e w  w o r l d s ,  b o t h 
a u t o b i o g r a p h i c a l  a n d  i m a g i n a r y.  Wi t h i n  t h e s e  i nv e n t i v e 
p h o t o g r a p h i c  a n d  s c u l p t u r a l  s p a c e s ,  Pe a c o c k  a s s e r t s  t h e 
n e c e s s i t y  o f  b o d i l y  a u t o n o m y  a s  i t  c o m e s  i n c re a s i n g l y 
u n d e r  a t t a c k .  C a re  a n d  c o m m u n i t y  a re  c e n t r a l  t o  h e r 

w o rk  a s  s h e  s e e k s  c o n n e c t i o n s  a c ro s s  l i n e s  o f  d i f f e re n c e . 
Th ro u g h o u t  h e r  c a re e r,  s h e  h a s  h o n o re d  t h e  t e n d e r, 
b l a c k - a n d - b l u e  p a r t s  o f  u s  t h a t  m i g h t  o t h e r w i s e  g o 
u n n o t i c e d .

A  n e w  s e r i e s  o f  p h o t o g r a p h s  t a k e n  a t  n i g h t  e n t i t l e d 
O u t d o o r  Re c re a t i o n  r e v e a l s  s t r a n g e  s u r re a l  s c e n a r i o s , 
c a u g h t  b e t w e e n  n a t u re ,  t e c h n o l o g y,  a n d  d i s p o s a b i l i t y. 
I l l u m i n a t e d  p l a s t i c  b a g s  h o l d  c e l l  p h o n e s  a n d  t r i n k e t s . 
In  a  l o n e l y  w a y,  t h e s e  o b j e c t s  s e e m  t r a p p e d ,  b u t  a l s o 
w e i g h t l e s s .  Pe a c o c k ’s  w o rk  d w e l l s  i n  t h i s  c o n t r a s t  o f  d a rk 
a n d  l i g h t ,  h u m o r  a n d  l e v i t y.  It  re p re s e n t s  a  p u r g a t o r y 
t h a t  s u s p e n d s  s a d n e s s  a n d  e v i n c e s  a  d e s i re  t o  c o n n e c t . 
He r  w o rk  l a y s  b a r r i e r s  a n d  s t r u g g l e s  b a re .

E m i l y  Pe a c o c k  ( b .  1 9 8 4 ,  Po r t  Ar t h u r,  T X )  i s  a  Ho u s t o n -
b a s e d  a r t i s t  a n d  a  Pro f e s s o r  o f  Ar t  a t  S a m  Ho u s t o n 
St a t e  Un i v e r s i t y.  S h e  b e g a n  h e r  s t u d i e s  b y  e a r n i n g  a  B S 
i n  p h o t o g r a p h y  a n d  j o u r n a l i s m  a t  S H S U  a n d  h e r  M FA 
i n  P h o t o g r a p h y / D i g i t a l  Me d i a  f ro m  t h e  Un i v e r s i t y  o f 
Ho u s t o n .  Pe a c o c k  w a s  a  201 3 - 201 4  L a w n d a l e  Ar t i s t 
St u d i o  Pro g r a m  p a r t i c i p a n t .  In  201 6 ,  s h e  re c e i v e d  t h e 
Ho u s t o n  Ar t s  A l l i a n c e  In d i v i d u a l  Ar t i s t  G r a n t ;  a n d  h a d 
s o l o  e x h i b i t i o n s  a t  L a w n d a l e  Ar t  C e n t e r,  Ho u s t o n ,  a n d 
t h e  Ar t  Mu s e u m  o f  S o u t h e a s t  Te x a s ,  B e a u m o n t .  Mo s t 
re c e n t l y,  E m i l y  w a s  f e a t u re d  i n  Ar m  C an dy ,  a  202 4  s h o w 
w i t h  Iv a  K i n n a i rd  a t  S a n  Ja c i n t o  C o l l e g e ’s  S o u t h  C a m p u s 
Ar t  Ga l l e r y.  S h e  h a s  e x h i b i t e d  h e r  w o rk  t h ro u g h o u t 
t h e  Un i t e d  St a t e s ,  Au s t r i a ,  a n d  t h e  Un i t e d  K i n g d o m . 
Pe a c o c k ’s  w o rk  i s  i n  t h e  p e r m a n e n t  c o l l e c t i o n s  o f  t h e 
Ar t  Mu s e u m  o f  S o u t h e a s t  Te x a s  a n d  t h e  Mu s e u m  o f  F i n e 
Ar t s ,  Ho u s t o n .

	 “ I  w a n t  t h i n g s  t o  f e e l  s l i g h t l y  s u r r e a l ,  a  l i t t l e  o f f ,  a b s u r d ,  u n n a t u r a l ,  h u m o r o u s .” 
- E m i l y  P e a c o c k

5.

10.



S E L F - P O R T R A I T S

S EV E N  S I S T E R SE M I LY  P E A C O C K :  BRUISER
J u l y  2 7 – A u g  2 1 ,  2 0 2 4

INDEX OF WORKS

1 .  Unt i t l ed ,  2006  g e l a t i n  s i l v e r  p r i n t ,  9 1/2  x  9 5/8  i n .  (#1/5)

2 .  C hee rs  t o  you ,  Woodman ,  2006 ,  g e l a t i n  s i l v e r  p r i n t ,  9  1/2  x  9  1/2  i n .  (#1/5)

3 .  St uck ,  2006  g e l a t i n  s i l v e r  p r i n t ,  8 1/2  x  8 1/2  i n .  (#1/5)

4 .  Nudi s t  l ady  w i th  swan  sung la s s e s ,  Pa .  (You ,  Me  & D iane) ,  201 2 , ge l a t i n  s i lve r  pr i nt , 10  x  10  i n .  (#1/5)

5 .  Gir l  in  a  coa t  l y ing  on  h e r  b ed ,  N.Y.C .  (You ,  Me & Diane) ,  2012, ge lat in  s i lver  pr int , 10  x  10  in . ( # 1/5)

6 .  A young  man  in  cur l e r s  a t  home  on  Wes t  20 th  (You ,  Me  & D iane) ,  201 2   g e l a t i n  s i l v e r  p r i n t ,  10  x  1 0  i n .  ( # 4 / 5 )

7 .  Man at  a  parade  on  Fi f th  Ave nue ,  N.Y.C .  (You ,  Me  & D iane) ,  201 2 ,  g e l a t i n  s i l v e r  p r i n t ,  10  x  10  i n .  ( # 1 / 5 )

8 .  Br u i s e d ,  2010 ,  C h ro m o g e n i c  p r i n t ,  1 9  3/4  ×  1 9  3/4  i n .  ( # 2 / 5 ) 

9 .  Se l f - por t ra i t  w i th  my  mothe r ,  201 1 ,  a rc h i v a l  i n k j e t  p r i n t ,  2 9  1/2  x  2 3  1/2  i n . ( # 1 / 5 )

10 .  You ’re  midd l e  c la s s  Is  show ing ,  201 6 ,  a rc h i v a l  i n k j e t  p r i n t ,  1 8  1/2  x  2 8  i n .  ( # 3 / 5 )

1 1 .  Re l e nt l e s s  re l e n t l e s s  re l e n t l e s s  bananas ,  202 1 ,  Po l a ro i d  4 . 2  x  3 . 5  i n .  e a c h  ( s e r i e s  o f  f o u r ) ( # 1 / 5 )

1 2 .  Impu l s iv e  l i k e  me . . . ch ee rs  t o  you ,  Re n  Hang ,  202 2  a rc h i v a l  i n k j e t  p r i n t  m o u n t e d  o n  Ga t o r b o a rd ,  2 3  1/2  x  2 9  1/2  i n .  ( # 1 / 5 )

1 3 .  Mate r n i t y  Shoo t ,  201 7 ,  a rc h i v a l  i n k j e t  p r i n t  m o u n t e d  o n  a l u m i n u m , 2 9  3/4  x  2 1  3/4  i n .  ( # 1 / 5 )

1 4 .  Madonna  o f  th e  conve r t ed  auto  shop ,  201 7 ,  a rc h i v a l  i n k j e t  p r i n t  m o u n t e d  o n  a l u m i n u m , 2 8  x  20  i n .  ( # 1 / 5 )

1 5 .  d i e  l aug h ing ,  2020 ,  a rc h i v a l  i n k j e t  p r i n t ,  1 7  x  1 1  i n .  ( # 1 / 5 )

1 6 .  Vit r uv ian  woman  pee ing ,  202 2 ,  a rc h i v a l  i n k j e t  p r i n t  m o u n t e d  o n  Ga t o r b o a rd ,  2 9  1/4  x  1 9  1/4  i n .  ( # 1 / 5 )

1 7 .  Gaze ,  tha t  o ld  f a sh i oned  gaze ,  202 2 ,  a rc h i v a l  i n k j e t  p r i n t ,  1 4  1/8  x  1 4  1/2  i n .  ( # 1 / 5 )

1 8 .  Me a s  E l eanor,  ch ee rs  t o  Har r y  Ca l lahan ,  202 2 ,  a rc h i v a l  i n k j e t  p r i n t  m o u n t e d  o n  a l u m i n u m , 3 2  3/8  x  2 1  1/4  i n .  ( # 1 / 5 )

1 9 .  You  heard  me ,  a rc h i v a l  i n k j e t  p r i n t ,  30  x  4 2  1/4  i n .  ( # 1 / 5 )

20 .  The  impos s ib i l i t y  o f  humor  in  th e  mome nt  o f  t rag edy ,  202 4 ,  c a s t  b ro n z e ,  6  1/2  x  5  x  2  1/2  i n .  ( # 1 / 3 )

2 1 .  My bes t  impre s s i on  o f  a  damse l  in  d i s t re s s  ( th e  g ray  a rea) ,  202 4 ,  Po l a ro i d  3  1/2  x  4  i n .  ( e a c h ,  s e r i e s  o f  f o u r t e e n ) ( # 1 / 5 )

2 2 .  My bes t  impre s s i on  o f  a  damse l  in  d i s t re s s ,  202 4 ,  Po l a ro i d  3  1/2  x  4  i n .  ( e a c h ,  d i p t yc h )  ( # 1 / 5 )  

2 3 .  S l e n d e r  s u p p o r t  a n d  t i g h t  i n  t h e  s h o u l d e r s ,  2 0 2 4  ( l e a t h e r  s t r a i t j a c k e t  c u s t o m  f i t t e d  t o  a r t i s t )  l e a t h e r,  s a t i n ,  s t e e l  r o d , 

8 7  x  2 6  x  2 7  5 / 8  i n .  ( u n i q u e )

1. 2. 3. 4. 5. 6.

7. 8. 9. 10. 11. 12.

13. 14. 15. 16. 17. 18.

19. 20. 22. 23.21.


