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Union #1,  2022
acrylic and glaze on 

ceramic
7 ¾ x 14 x 4 in.

r e c e n t  S C U L P T U R E S

Untitled (Orange 
Energy), 2023

acrylic and Flashe on 
ceramic

6 1/2 x 7 1/8 x 4 3/8 in.

Untitled , 2022
acrylic and glaze 

on ceramic
7 x 8 x 4 ¼ in.

Untitled ,  2022
acrylic and glaze 

on ceramic
5 ¾ x 6 ½ x 3 in.

Untitled ,  2022
acrylic on wood and 

ceramic
3 1/4 x 4 5 / 8  x 2 1/2 in.

 Untitled , 2018
acrylic and Alkyd 

on wood
5 1/2 x 7 1/4 x 2 in.



	 S even Sisters  ce lebrates  the  opening  of  James 
Ste r l ing  Pit t :  Decoder  (Lost  Scu lp ture  and a  Few Ideas)  w ith 
a  recept ion  on Saturday, Apri l  13 , 2024, f rom 2  to  4  PM and 
an  art i st  walkthrough at  4  PM. 

	 The  t i t le  Decoder  a l ludes  to  the  works  in  the 
exhibit ion  a s  a  form of  communicat ion:  draw ings  and 
scu lptures  that  can  transmit  meaning. They  unscramble 
s ignal s  and words  into  abstrac t  shapes  that  cue  a  spec i f ic 
memory, t ime, or  place  and back  aga in . The  subt i t le  Lost 
Scu lp ture . . .  inter jec ts  a  sense  of  humor  a s  these  works 
have  been stowed away  for  15  years  . . .and a  Few Ideas , 
understat ing  the  plent i tudes  they  conta ined for  the  maker, 
then and now. 

Now Is  a  Re- O pening -  Re-Telling 
-  Re-Looking -  Re- Grouping.

	 To ca l ibrate  th i s  Decoder ,  we  must  f i rst  go  to  the 
beg inning. On an  early  morning  commute  in  2007, at  a 
ha i rpin  bend , James  wa s  h i t  by  a  dr iver  who had fa l len  a s leep 
at  the  wheel .

	 To start  over.

		  Time/place  -  now.

	 The beg inning.

		  young Earth and blank g lobes

	 The g lobe 
		  -  as  a  mirror.
		  -  as  possibi lity. 
		  -  as  the  place  for  al l  things  to  form after.

	 In  early  2008, whi le  at  the  Djera ss i  Res idenc y, 
James  walked the  Santa  Cruz  Mountains  blankly ;  th inking 
about  a  new world  w ithout  boundaries , whi le  absorbing  the 
h i story  of  art i sts  in  Northern  Cal i fornia . He ruminated 
on music, espec ia l ly  the  concrete  and f ie ld  recordings  f rom 
Bl i the  S ons/Jeweled  Antler  Col lec t ive’s  “ We Walk  the 
Young E arth .” Whi le  st i l l  recover ing  f rom in i t ia l  orthopedic 
surgery, and adapt ing  to  neuropsychiatr ic  e ffec ts  and v i s ion 
changes , James  completed  h i s  f i rst  two larger-sca le  draw ings 
w ith  penci l , watercolor, and gouache  on paper. These  are 
the  f i rst  draw ings :  d iar i st ic , a skew gr ids  of  symbols  and 
open shapes . The  potent  atmosphere  of  wait ing , of  ambient 
noise –a  reverberat ing  echo he ld  between the  plucking  sound 
of  two str ings .

       “Time Is  All  Ways .” 
           - Larry Eigner

				        “I  See Nothing but
				     Inf init ies  on All  Sides .” 
				              - Blaise Pascal

	 There  i s  a  permeable  membrane  between memory 
and fee l ings . These  early  draw ings  feature  forms that 
resemble  spira l s  or  sundia l s  to  trace  t ime. Frac t ional  c locks 
are  color- coded w ith  earth  tones . Written- out  words  appear 
a s  reminders  and d irec t ional  cues :

Re min d e r.
	
	 Wh it e  Li g h t .
	     	
		  E l e c t r i c i t y .

			   S e mi - Sun . 

				    C h im ay o.

				              Wan d .

					       Yo un g  E ar t h .

	 As  th i s  v i sua l  shorthand blurs  funct ional  and 
art i st ic  l ines , they  w i l l  morph into  James’ spe l l s  and rec ipes 
for  the  f i rst  scu lptures , where  temperature, place, l andscape 
memory, and chains  of  thoughts  become mater ia l . In  these 
formational  construct ions , you fee l  both  the  raw ness  of 
the  mater ia l s  (mostly  found wood and objec ts)  and the 
roughness  of  the  process  (dust , upc ycl ing , and re learning ) . 
There  i s  a  col l i s ion  of  the  organic  and the  transformative, 
playfu l ly  butt ing  up aga inst  architec ture  and formal i sm. 

Materials  -  Col lec ted ,  Residue As Part  O f Process  O f 
Making/Loop -  Cutt ing Wood (D ust)  Ceramics  (Fired 

D ust/Frag ments  O f D iscarded Works) -  Gathered D uring 
Walks Streets  O f San Francisco,  Oakland ,  Santa Fe O r 
Shorelines  O f Northern California O r Deserts  O f New 

Mexico.  Sometimes Objec ts  Collec ted Become Tools  And/O r 
Materials  -  Stones,  Wood ,  D iscarded Plywood ,  River Water

	 O ver  the  years , a s  the  in i t ia l  v i sua l  l anguage  i s 
absorbed , fami l iar  shapes  d i sappear. Other  forms take  t ime 
to  revea l  themselves  and have  emerged in  recent  years  w ith 
gradual  re f inement  and more  saturated  color. With  personal 
meaning  so  deeply  embedded– James  generously  hands  us  a 
ske le ton key : 

Time/place  -  now.

	 James  Sterl ing  Pitt  ( b. 1977, War w ick , New York) 
earned hi s  BFA from the  Univers i ty  of  New Mexico  and 
hi s  MFA from Mil l s  Col lege. Pitt  d iv ides  h i s  t ime between 
Houston, TX, and Santa  Fe, NM, where  he  i s  the  co - direc tor 
of  Best  Western . In  2022, he  contr ibuted  text  to  Ag nes 
Mart in :  Independence  o f  Mind publ i shed by  R adius  Books . 
In  the  pa st  he  ha s  he ld  teaching  posi t ions  at  both  Berkeley 
and Stanford . 

	 Pitt ’s  work  ha s  been the  subjec t  of  solo  exhibit ions 
in  San Franci sco, Boston, Berl in , and Houston, and group 
exhibit ions  throughout  the  Bay  Area  and New York . His 
work  i s  in  the  Berkeley  Art  Museum and Pac i f ic  Fi lm 
Archive, CA , BioMarin  Pharmaceut ica l , CA ; the  Blanton 
Museum of  Art , TX; The C leve land C l in ic  Col lec t ion , OH ; 
the  Progress ive  Col lec t ion;  and the  San Franci sco  Museum 
of  Modern Art .  Most  recently  h i s  work  ha s  been included 
in  100 Hooks ,  Blunk Space, Point  Reyes  Stat ion, CA , 2024;  
JSP JBB :  James  Ste r l ing  Pit t  & JB Blunk ,  Blunk Space, ib id . 
2023;  Salutary  Scu lp ture ,  L aumeier  S culpture  Park , Saint 
Louis , MO, 2022;  and Sensate  O bjec t s ,  S chneider  Museum 
of  Art , Ashland , OR , and in  solo  shows at  R at io  3 , San 
Franci sco, CA ; El i  Ridgeway Gal lery, M T and S .F. , CA ; 
Texa s  State  Univers i ty, San Marcos , TX, Col lege  of  Marin , 
Fine  Arts  Gal lery, Kentf ie ld , CA  and 5 . , Santa  Fe, NM.


